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DR. FERDINAND HILLER. 


Death has of late been busy amongst musicians. 


It is this week our painful duty to record the 
death of Dr. Ferdinand Hiller, which took place 
at Cologne on the morning of Sunday, the roth 
inst., in his seventy-fourth year. 

Dr. Hiller was one of the most notable German 
musicians of his time, and was equally celebrated 
as a composer, a pianist, a conductor and an 
author. He was born at Frankfort-on-the-Main 
on the 24th of October, 1811. His first music 
tutors were Hofmann on the violin, Aloys 
Schmidt on the piano, and Vollweiler in harmony. 
At the age of ten he had made such solid 
progress that he played in public a concerto 
of Mozart’s, and two years later he began to 
compose. In 1825 he went to Weimar to study 
under Hummel, who severely, but wisely and 
judiciously, criticised his earlier efforts at 
composition, which happily only drove young 
Hiller to deeper study. In 1827 while at 
Vienna with his master, he stood at the death- 
bed of Beethoven, and saw him and Hummel 
reconciled. He published his opus 1, while at 
Vienna—a piano quartet. From 1828 to 1835 he 
was at Paris, part of the time asa professor in 
Choron’s Institute, and other part as professor on 
his own account. At Paris he made the 
acquaintance of all the leading musicians of the 
day—Chopin, Cherubini, Berlioz, Liszt, Rossini, 
and others. He spent 1836 and 1837 in 
Frankfort, after which he went to Milan, where 
he wrote an opera ‘“ Romilda,” which was 
brought out at La Scala in 1839, but was not 
successful. At Milan he also began his oratorio 
“Die Zerstérung Jerusalems.” This work 
pleased Mendelssohn greatly, and at his request 
Hiller went to Leipzig in 1839, passing the 
winter (1839-40) there in preparations for the 
production of the oratorio, which came to a 
hearing on April 2nd, 1840, with great success. 
It was subsequently performed frequently in 
Berlin, Vienna, Amsterdam, and many other 
places. In 1841 he went again to Italy, where, 
at Rome, he studied Church music under Baini. 
He conducted the Gewandhaus Concerts at 
Leipzig in 1843 and 1844, and during this time he 
wrote two other operas. He was now on most 
friendly terms with Mendelssohn, Schumann and 
his wife, Spohr, David and Joachim. In 1847 he 
was appointed capellmeister at Diisseldorf, and in 
1850 at Cologne, where he founded the conser- 
vatorium, of which he was the first director. 
This post he retained till his death, and from 
the year 1850 onwards continued to exert an 
immense influence for good on music in 
Germany. Max Bruch was one of his pupils at 
Cologne. Hiller visited England in 1871, when a 
cantata of his was performed at the Birmingham 
Festival. 

As a composer Hiller was very prolific, his 
published works numbering nearly 200, including 
plano quartets, sonatas for piano alone and for 
piano ’cello and violin, and a number of piano- 
forte pieces of a miscellaneous kind. His works 
for orchestra include four overtures, a Festival 
March (for the opening of our Albert Hall) and 
three symphonies. His vocal works include-—two 
oratorios, ‘‘Die Zerstérung Jerusalems,” and 
“Saul,” five operas, songs, choruses of various 





kinds, motets, psalms, and cantatas, the latter 
being mostly large and important works. He 
also wrote “additional accompaniments” (in 
accordance with the tendency of modern times) 
to Handel’s ‘* Deborah,” and ‘‘ Theodora.” His 
literary works on music were also numerous, and 
of abiding interest. 

_ Hiller lived a long and busy life, and his 
influence on music has been all for good. He 
stood firm as a representative of the accepted 
classical school, and while his keen intellect and 


wide range of knowledge gave him great 
influence, his attractive character made and 
maintained many valuable friendships. Always 


well-to-do, and never dependent on his profession 
for his livelihood, he could choose his own 
subject and his own time and manner of dealing 
with it ; hence the versatility which characterised 
both his musical and literary work. Whatever 
he did was well done, and he has left work of 
great value in every department which he treated. 

Hiller had no sympathy with the modern 
German school, and never took pains to conceal 
his opposition to it. The writer of the article on 
Hiller in ‘“Grove’s Dictionary of Music” 
says :—‘ Facility of invention and mastery of the 
technicalities of composition, may have some- 
times supplied the place of the true creative 
genius ;” though I cannot but regard this as 
somewhat contradictory. It is difficult to see 
how ‘creative genius” could exist without 
** facility of invention,” and in Hiller’s case I do 
not believe the latter ever supplied the place of 
the former. Be that as it may, Hiller has done 
much work which will certainly abide now that 
he himself has passed away, and posterity will 
doubtless confirm the verdict of his contem- 
poraries. He will be sorely missed; there are 
not left many men of his stamp in Germany— 
men of deep knowledge, wide culture, and a 
genuine love of all that is worthy of being called 
pure music for its own sake. Modern Germany 
is fast discarding the traditions of its fathers, and 
a staunch supporter of genuine art is lost to the 
world by the death of Ferdinand Hiller; but his 
works live, and he being dead yet speaketh. 

JoHN BROADHOUSE. 





CONCERTS. 
St. Leronarps.—The St. Leonards and 
Hastings Choral Union have just completed 


their fifteenth session; having given during this 
season ten public performances, or an average 
of one every fortnight and having contributed 
to public charities over f100. At the be- 
ginning of the season a full orchestral perform- 
ance of Mendelssohn’s ‘“ Elijah”? was given in 
aid of the East Sussex and Borough Infirmary, 
and resulted in over £50 being handed over to 
that Institution. Several oratorio performances 
have been given in St. Paul’s Church, when the 
following works have been sung: Spohr’s “ Last 
Judgment,” Mendelssohn’s ‘‘ Hymn of Praise,” 
Gounod’s ‘‘Redemption,” Mendelssohn’s ‘‘Elijah,” 
Handel’s ‘‘ Messiah,”’ and Mendelssohn’s ‘‘ 42nd 
Psalm.” This year being the Handel Bi- 
centenary, the season was concluded with a full 
orchestral performance of “Israel in Egypt,” 
in aid of the fund for the wives and children of 





our soldiers serving in the Soudan,.and as the 
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result a cheque for £55 was handed over to the 
local treasurer. The Choral Union has now 
been in existence fifteen years, and under the 
conductorship of Dr. Abram has largely con- 
tributed to the musical education of the town 
and neighbourhood. During that period most 
of the standard works have been performed and 
numbers of others which are less known, and 
perhaps beyond the resources of the majority of 
Choral Societies. It was a great disappointment 
to the Society that time would not permit of 
their concluding with Dr. Abram’s own oratorio, 
“The Widow of Nain,” but they are in hopes 
that they may be able to give a performance of 
it early next session. Nearly all the solos during 
the past season have been sung by members of 
the society, who have been specially trained for 
that purpose by Dr. Abram, and in each case the 
result has been most satisfactory both to the 
audience and the funds of the charity for which 
the oratorio has been given. 


A concert was given at the Drill Hall, 
Whitechapel Road, on Saturday evening, May 
gth, in connection with the East London 
Industrial Exhibition, lately opened by H.R.H. 
Princess Louise. Notwithstanding the dis- 
advantageous circumstances under which the 
concert was given the various artistes did their 
best to please the large audience gathered round 
the platform. Madam Adeline Paget met with 
an enthusiastic reception for her rendering of 
“Let the bright Seraphim,” as,did Mr. Joseph 
Tapley for a good performance of ‘‘Tom 
Bowling.” By the outburst of applause which 
followed Handel’s air, the audience, which was 
of a very mixed character, shewed its apprecia- 
tion of classical music, as well as the more 
popular songs contained in the programme. 
The instrumentalists shared the honours of the 
evening equally with the vocalists. With Mr. 
L’Estrange at the pianoforte; Mr. Carl 
Hirschfield, violin solo; Mr. W. C. Hann, 
‘cello solo; Mr. Walter Morrow, cornet solo, 
and Mr. Ernest Wood at the organ, there was 
no lack of variety. Besides the before mentioned 
vocalists, Mdlle. Gomez and Mr. C. W. P. 
Ripley assisted. The concert was given by Mr. 
Cecil Hay, who sang two songs during the 
evening. 


PRINCE’S HALt.—The works presented at 
Madame Frickenhaus’ Concert on Thursday week 
were varied in character and well chosen. A 
pianoforte quintet in A (Op. 75), by Kiel, led the 
way. Itis not a strong work, but if not strong, 
it is pleasing. A more charming movement than 
the Tempo di menuetto, with its two trios, has 
seldom gratified a critical audience. The Quintet 
was admirably played by Madame Frickenhaus, 
Herr Ludwig, Mr. G. W. Collins, Mr. Gibson, 
and Mr. Whitehouse. Schumann’s “ Etudes en 
forme de Variations” followed, and gave Madame 
Frickenhaus an opportunity which she turned 
to ample account. This English lady is now 
recognised as a leading pianist in the strictly 
classical school. Her playing is accurate, refined, 
and reverent. It bears no mark of pretence, 
bombast, or self-assertion, but deserves all the 
applause that genuine amateurs can _ bestow. 
She has never given better proof of her powers 
than in Schumann’s work. Rheinberger’s Sonata 





(Op. 57) for piano and violin brought the two 
concert-givers into happy association; Herr 
Ludwig subsequently played a Nocturne by Ernst 
and some variations by Paganini in such a way 
as to secure for himself a personal triumph. 
The instrumental music was relieved by vocal 
duets, well sung by Miss Louise Phillips and 
Madame Fassett, Miss Mary Carmichael 
accompanying. 





MDLLE. LE BruN’s MATINEE MUSICALE.—A 
fashionable audience, attracted by an excellent 
programme and a list of fairly good artists for its 
interpretation, filled the Beethoven Rooms on 
Thursday afternoon, the 14th inst., when the 
above lady gave a morning concert. The songs 
selected for the occasion displayed to advantage 
the excellent qualities of her art, and secured for 
the singer high appreciation. Perhaps Massenet’s 
“Il est doux” (‘ Herodiade”’) afforded more 
scope for her powers than either ‘“ Enchanted 
ground” (Roeckel) or ‘‘ L’Indovina” (Fanny 
Puzzi). Still each supplied points of merit which 
made the ensemble complete. Madame Hirlemann 
rendered Sullivan’s ‘‘ My dearest heart” with 
breadth of voice and vigour of accent; and 
joining Signor Zoboli in “Senti Annetta” 
(Ricci), helped to secure loud applause for this 
mirth-provoking number. Madame Mathilde 
Zimeri was successful in songs by Rubinstein 
and Abt, as was Madame Sanderini in ‘* Waiting 
for thee” (Fanny Puzzi), giving likewise special 
charm to Sullivan’s ‘‘ Dream of peace.” A new 
song by Miss Marie Antoinette Kingston, 
composed to words by Mr. Edwin Arnold, 
arrested attention by its melodic beauty and 
tender grace. Seldom a work more replete with 
charm of a certain kind as “ Tell her” has been 
added to the concert-room repertory. Miss 
Kingston must be congratulated on her happy 
choice of words, the exquisite spirit of which 
she has caught and utilised. The efforts of 
Signor Bonetti in “‘O tu bel astro” (Wagner), 
and of Signor De Monaco in ‘O Paradiso,” 
were received with favour. Mr. Isidore de Lara 
excited enthusiasm in songs of his own composi- 
tion. Liszt’s ‘‘Rhapsodie Hongroise”’”’ was 
played on the pianoforte by Signor Bisaccia. 


CARL ROSA OPERA COMPANY. 


Last Saturday was busy at Drury-lane, the last 
day performance of the season taking place in the 
afternoon, when ‘‘Manon” was. given, and 
Ambroise Thomas’s ‘“‘ Mignon” being played in 
the evening, for the first time during the present 
series of representations. The fifth performance 
of ‘“*Manon” proved clearly enough that M.. 
Massenet’s work has been accepted by the public. 
‘* Manon” now plays smoothly. The performers 
are familiar with their task, and the whole opera 
runs, so to speak, of itself. This was very evident 
on Saturday afternoon, when not a hitch occurred 
anywhere, and the principal artists—though some 
gave indications of fatigue—acquitted themselves 
with unusual distinction. Madame Marie Roze 
and Mr. Maas were again the recipients of much 
popular favour, eminently deserved by their 
efforts throughout the whole of the second act 
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and in the seminary scene. Mr. Goossens was 
conductor. Mr. Rosa’s season will finish next 
week. We suspect that, at the end, it will be 
found all too short, but the manager, at any rate, 
has reason for contentment with a campaign 
‘distinguished by victories like the production of 
** Nadeshda ” and ‘‘ Manon.” ‘ Mignon” was a 
special attraction on Saturday evening. Miss 
Julia Gaylord and Mr. Packard made their re- 
entrance as members of Mr. Rosa’s company, the 
manager himself taking his old place as chef 
d’orchestre. It is to be regretted that he cannot 
do so oftener, since there are few conductors 
better qualified by knowledge and artistic 
sympathy. With him the artists on the stage 
have every chance, and he feels instinctively 
when to drive with the loose rein that permits 
freedom of action and ‘‘ go.” He was greeted 
with rounds of applause, which no man in his 
position ever more deserved. The _ gavotte 
introductory to the second act was so well played 
that it had to be repeated. 


WORDS FOR MUSIC. 
NEVER MEET TROUBLES. 


Never meet Troubles !’ Though cynics may scoff. 
Think not too much of to-morrow : 
Sufficient each day is the evil thereof, 
With its tribute of care and of sorrow. 
Be of stout courage, though danger o’erwhelm, 
Pluck may avert a disaster ; 
A cool steady nerve, with a hand at the helm, 
The billows of Life’s sea will master. 
Cheerfully work with a true-hearted mind! * 
Riches ne’er came of repining : 
Dark clouds may hover, but surely you'll find, 
Later on, that the sun is still shining. 
Joy through our sorrow stands up in relief, 

rials add zest to our pleasures ; 
Despondency is but a rascally thief 
That robs Life of half of its treasures ! 

Henry BERTRAM. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEVEs, 185, 
Fleet Street. | 


NEW MUSIC. 
(B. WILLIAMS.) 


Allhallow-E’en. Song. Words by Mary Mark- 
‘Lemon. Music by Ciro Pinsuti. No. 1 in E 
flat, compass B flat to E. No. 2 in F, compass 
‘Cto F. No. 3, in G, compass D to G. 


The legend upon which this song is founded 
runs thus :—‘‘ It was an old custom for lasses and 
lads to meet on Allhallow-e’en to test the con- 
stancy of their absent sweethearts. Gathering 
round the fire, they each burned a hazel-nut, 
naming it after the one they loved best. If the 
hazel-nut burned brightly, the absent one was 
held to be true; if it died out, the love was 
supposed to have died out also.”—The words, 
telling the story of a maiden whose hazel-nut 
burned clear and bright and whose lover returned 
from afar on that Allhallow-e’en, are written with 
the elegance characteristic of Mary Mark-Lemon’s 
lyric poems. The music is simple and in the 
.composer’s best style; the waltz refrain ‘“‘ Hope 





with a trusting heart” is extremely pleasing ; in 
the second part of this refrain the sustained note 
on the word ‘“‘ Hope” whilst the melody is in the 
accompaniment is highly effective. The song is 
altogether one of great charm, and, not being 
difficult, appeals to a very large public. 

Trust and be True. Song. Words by G. Clifton 
Bingham. Music by Ciro Pinsuti. No. rin E 
flat, compass B to E flat. No. 2 in F, compass 
C to F. 

A song remarkable for delicacy of colouring, and 
which only requires true feeling in the vocalist 
and accompanist to render it very effective. The 
tuneful refrain ‘‘ Trust and be true,” with which 
each verse concludes, forms a pleasing contrast to 
the impassioned preceding parts of the song. 


(H. W. STANSFIELD.) 


Lotus Land. Valse, composed by Swinford 
Smith, with vocal obbligato by Welwyn J. 
Tugwell. 

A charmingly original waltz consisting of a 
series of sweet and smooth melodies elegantly 
harmonized. The words are pure, unstrained, 
and altogether above the average of lyric poems. 
The first verse may be taken as a specimen :— 


‘Oh land of soft languor, 
Far, far from life’s anger ! 
Bounded by shores of an infinite calm ! 
Thither, Sea, float us— 
Where the sweet Lotus 
Brings to the weary oblivion’s balm.” 


We do not asa rule allude to illustrated titles, 
but cannot refrain from an expression of approval 
of the beautiful design which forms the title of 
this waltz. 

(W. REEVES.) 


Echo, far away. Glee. Composed by L. E, 
Lewis. 

A bright little glee, well within reach of 
country societies wanting music not too difficult 
It ought to be popular. 


ORGAN NEWS. 


EBENEZER CONGREGATIONAL CHAPEL, DEwsBurRy. — 
An Organ Recital was givenby S. W. Pilling,on April 2gth, 
1885. Vocalists, Mr. Henry Taylor, of Bolton, and the 
Choir of the Chapel, specially augmented for the occasion. 
The New Organ, which was opened by M. Pilling, in July, 
last year, was built by Brindley and Foster, and has three 
complete manuals, and pedal of four stops, with the usual 
accessory movements. 


Mr. Adams, of Penarth, has patented a thumb-rest for 
violin bows, for which he claims the following 
advantages :—It produces a firm equal tone, especially in 
up strokes; gives increased command of the bow; 
produces greater certainty and precision of stroke in 
detached strokes, especially in playing in the higher 
positions ; it promotes ease and delicacy in legato playing, 
and particularly in the production of crescendo and 
diminuendo; the hand being greatly relieved of the con. 
tinuous strain necessary to maintain a firm grasp and 
management of the bow, steadiness of the arm is promoted, 
and much of the labour incident to long practice saved; 
it prevents the slipping of the hand up the bow-stick; it 
compels a correct position of the hand on the stick, and 
therefore in this respect is of great advantage to beginners ; 
it is of great service to ladies, imparting increased power. 
The thumb-rest may be useful to learners, but weshould, 
think it would be rather in the way for proficient players 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to SinG at SIGHT from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 


—— rT 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Cloth 
In this course the notes are 


Course of Instruction on the Method. 
Is. 6d.; paper, Is. 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING M&THOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

=-BEYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
tavourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father-, 
lana; g. Harvest Song, Dulce Domum, Holiday: 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 


Jiluminated Covers. 

Ne 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

Ne. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz.-soprano or baritone. Published 
at 3S., price Is., nett. 

ADLEY & Co. 
Letter-note Publishers, 
a6p. CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C, 


| #8 L. VAN BEETHOVEN'S 








COMPLETE PIANOFORTE WORKS. 
With Historical Remarks, &c. 
Edited by E. PAUER. 
te NET PRICES 
wt cloth 
, . ~ s | 1 
8030 Vol I 38 Piano Sonatas With Portrait, Illustrated Bio- lea 
graphy, Metronome, and Historical Notes to each 
om Sonata Octavo an aid oo ono ove i 7 6 
BO31 he Same singly 38 Numbers Nos r to 38, each os @ 6 
8032 Vol. II 21 Books of Variations, 16 Books of smaller 
‘ _ Pieces, and 4 Piano Duets... es sie nS me SS 7 6 
ie Easy Pieces (Sonatinas, Variations, Rondos, &c)(Pauer) I o 
034 The Children’s Beethoven Short Pieces (30 Solos, 6 
Duets) Selected, Arranged (withont Octaves), Fin- 
gered, and Revised by E Pauer With Illustrated 
_ Biography, &c 4to ... oak as pa ove E 30 40 
8039 Septett, arr. par F Hermann 4to Io 
40 


6 Sacred Songs, transcribed by F Liszt (E Paeur) re 
AUGENER & Co., 
NEWGATE STREET & REGENT STREET, LONDON 


M 28Z0Owskr's “JOAN of ARC,” SYMPHONIC 
POEM for ORCHESTRA , arrange 12 : 
by the Composer—Edition, No. 8580 ce er ere ee 
PROCESSIONAL MARCH of the CONQUERERS to 
; the CORONATION at RHEIMS. Separately net 2s 6d 
AUGENER & Co, NewGare Street & REGENT STREET, LONDON. 
HE SOCIETY OF ARTS PRACTICAL} EXAMINATION IN 
. VOCAL AND INSTRUMENTAL MUSIC, will be held in London 
at the Society's House in the week commencing June 8th. 
_ Full particulars on a plication to the Secretary, H. TRUEMAN WOOD, 
Society's House, Adelphi, London, W.C. 
O SELL MUSICAL INSTRUMENTS of every description, also 
: Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
(Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments vosuived at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


NOTES ON THE CHOICE and keeping of Violin strings, bY 
the Inventor of The “Premier VIoLIn StRiInGs.”—Pos 
ree, 7stamps. J. Epwin Bonn, Brapina, I. oF W. 


OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent Sound- 
Board Co pensator, producing a superb quality and quantity of tone. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANU FACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 

s — _ - 


METROPOLITAN MUSICAL SUPPLY Co. 
58, FENcHURCH STREET, E.C. 


Pianofortes, Organs, Harmoniums. 


Any Instrument by any Maker at bona fide Trape Prices. 





Highest Testimonials ‘and References. 


Any Maker’s Price List, Prospectus, &c., Post Free 
on Application. 





“These violins are of the best kind. - - - - They are of excellent 
ake and splendid tone.”—Musical Standard. 
H. LINDSAY, maker 
» VIOLONCELLOs. Old 
paired. 


of VioLins, TENORS, AND 
Instruments carefully Re- 
7, Starkey Street, Stockton-on-Tees. 


RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 
Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 
ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers. Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 
XFORD NEW COLLEGE, — CHORISTERS 
WANTED. Trial of BOYS’ VOICES on FRIDAY, JUNE roth 
For particulars, Apply to The PRECENTOR, NEW COLLEGE, OXFORD. 
NEW SONG. 
Price 4s. (Post Free, 2s.) 
THE BELL IN THE BELFRY.” 
BY 
| gE. Pi PAIR E. 
Lonpon: W. REEVES, 185, FLEET STREET, | a oe 
THE LOST SECRET. 

If Herr Wilhelmj is to be believed, the old 
violin-makers of Cremona are not only to be 
equalled, but surpassed, and Gemiinder of New 
York has done this feat. This is what Wilhelm) 
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says, in a letter to the editor of the New York 
Musical Courier, dated February 25th, 1885, and 
written from Biebrich on the Rhine :—** The 
statement in the issue of your esteemed paper of 
December 31st, to the effect that I play upon a 
violin made by George Gemiinder, of Astoria, is 
correct, and I take the opportunity offered by 
this verification of your statement to assure you 
that I consider George Gemiinder the greatest 
artist in his field in the world, being of the 
opinion that his productions even surpass those 
of the most celebrated old Italian violin makers, 
and to request of you the favour that you publish 
this testimonial to a most deserving artist, 
written under the impulse of my innermost con- 
viction. Yours respectfully, AUGUST WILHELMJ.” 
This statement wants to be taken with a good 
deal of salt, and we must have further testimony 
added to Wilhelmj’s before believing on his sole 
ipse dixit that Gemiinder has outdone old Anthony 
of Cremona. The Musical Courier gives a 
lithographed fac-simile of Wilhelmj’s letter, and 
this must have cost money—Gemiinder’s money, 
doubtless. Opinions have been paid for before 
now, as well as lithographed fac-similes, but we 
hope Wilhelmj has a soul above dollars. If his 
opinion is genuine he does well to speak out, and 
we commend his courage. 


We spoke some little time since of the hopeful 
prospects of English opera. The signs of the 
times are certanily hopeful, and amongst them not 
the least significant is the following advertisement 
in the Gazzetta Musicale di Milano :—‘‘ Esmeralda, 
‘opera in quattro atti; Parole di Theo. Marzials e 
A. Randegger; Musica di A. Goring Thomas. 
‘Opera completa per canto e pianoforte. Parole 
Italiane e Tedesche.” We quote the above 
because it is a noteworthy fact that the time has 
at length arrived when an English opera is not 
only worth buying abroad, but when it is worth 
while to translate the words into Italian and 
German, and worth the while of a house like 
Ricordi’s, of Milan, to publish it and run the risk 
of making their money on the transaction. 
When English houses publish a foreign opera 
done into English, they expect to be able to sell 
it; and it is only fair to suppose that in 
publishing Goring Thomas’s ‘‘ Esmeralda” at 
Milan, with Italian and German words, Messrs. 
Ricordi see a reasonable prospect of a demand 
for the opera in Italy and Germany. Truly the 
times have changed, when the “land of song” 
sends to foggy Britain for an opera by a 
Britisher, and regards it as so good that a heavy 
outlay is made to put the work within the reach 
of Italians and Germans! A good thing has 
come out of Nazareth, after all; but we shall yet 
See even greater things than this. Toute arrive a4 
qui satt attendare. 





’ 


A good suggestion comes from the ‘‘ Rio News’ 
(a journal published in Rio di Janiero), quoted 
by our lively American contemporary, Freund's 
Music and Drama, which is as follows :—‘‘ We 
confess that we have no taste for music, and 
still less ear, but the one (did we possess the 
necessary faculties) would be distressed and the 
other shattered by the wear and tear they would 
have to submit to through this constant piano- 
playing which is heard in our streets. ‘Were we 





to be called upon to assume an official position we 
would cause a law, or regulation, to be passed, 
that only when accompanied by a certificate of 
the proficiency from our Conservatory of Music 
of some member of the family, would any 
individual be allowed to purchase a_ piano. 
The law would increase the labours of the 
Conservatory to be sure, but the advantages 
would be great; and the idea is offered to the 
powers that be. We have no claim to wit, but 
as we write we are positively suffering from the 
infliction of what sounds like ‘scales’ (if that is 
the right name for repeating an incalculable 
number of times the same note) and we feel a 
trifle morbid.” There are many people who get 
‘a trifle morbid” as the result of other people’s 
practising on the piano. Though the makers of 
that instrument would no doubt object to such a 
law, it would be a good thing if learfers could do 
their practising so as not to be a nuisance to 
their neighbours. Why not cover up the long- 
suffering piano with a heavy swathing of blankets 
so as to deaden the sound and confine the torture 
to the instrument itself? 


Our entertaining contemporary, The Gem, gave 
on the 15th inst. an admirable portrait of Mr. 
Frank Barrington Foote. Some weeks ago a 
portrait of Mr. Joseph Maas was given, with his 
moustache; but The Gem now _ says:—‘ Mr. 
Joseph Maas and Mr. Walter Clifford were both 
renowned for the beauty of the hirsute adorn- 
ments which they wore on their upper lips. But 
alas! they both joined Carl Rosa’s company 
to play in Manon, and those lovely moustachios 
had to go! Doubtless there was some weeping 
and gnashing of teeth over the business, and 
each artist considered it a ‘barberous’ sacrifice. 
Still, it exhibited, on both sides, real artistic 
sensibility; and we can only commend the 
example of Messrs. Maas and Clifford to Mr. 
Ludwig, who wears a full beard in a_ period 
when such things where as extinct as the dodo.” 


Parsifal, the Wagnerian organ published at 
Vienna, says in the number for May 5th:— 
‘** Professor Sgambati is in possession of a letter 
of Richard Wagner’s which the Master wrote 
on the 23rd of November, 1876, to his publisher, 
Herr Schott, of Brussels. On the first side 
Wagner spoke of a correction in the score of the 
‘Gétterdammerung,’ and on the other two sides 
the Master spoke of Herr Professor Sgambati 
and his compositions.” What the fourth side 
contained the oracle deponeth not. Terrible 
thought, could it have been quite blank? Is it 
absolutely necessary to inform the world what 
was contained in every single letter which 
Wagner ever wrote? A collection of his letters, 
containing those relating to his works or to 
leading events of his life, would be interesting to 
all musicians beyond doubt; but are we to be 
told of every line he wrote to his publisher, his 
tailor, and his bootmaker, and how many blank 
pages were ,contained in each letter? Is there 
no one in Germany who will tell these people 
the difference between reverence for a _ great 
composer and ferreting out every detail of his 
private life for the delectation of a crowd ot 
blind idol-worshippers? Every scrap written by 
Beethoven, now, is full of interest; but he of 
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Bonn is on one of the pinnacles of the temple 
of art, while Wagner, great though he was, is 
some way lower down, and will, we think, 
permanently remain there. 


The continental journals devoted to music have 
been ominously silent about the “dignity” of 
Doctor of Music conferred on Richter by the 
Senate of the University of Oxford. They have 
all recorded the fact, but have abstained from 
expressing any opinion on it, even to the small 
extent of congratulating the new Doctor; only 
one paper (Die Lyra) has gone beyond the bare 
record of the event and made a remark, which is 
to the effect that the increase of musical doctors 
is to be hailed with satisfaction because so many 
people in German musical circles require a 
doctor’s aid. Die Lyra treats the whole thing 
as a jest—which it really is. Richter is un- 
doubtedly a clever conductor, but we do not 
believe he will try to act the ‘‘ doctor” when he 
gets back to Vienna, or have the hardihood to 
conduct the concerts of the Philharmonic 
Society of that city in his Oxford suit. But then, 
“it isa graceful act,” &c., &c. Of course it is; 
but it would be an infinitely more graceful act to 
wake up to the fact that there are conductors in 
England who deserve some little recognition if 
honours and gowns are to be the order of the day. 
August Manns, for example, is a German 
conductor, whom it would bea credit to one of 
our two leading Universities to honour. Mr. 
Manns has worked hard for over a quarter of a 
century in England, and no conductor has done 
more than he to foster the love of ‘‘ whatsoever is 
pure, whatsoever is lovely, whatsoever is of good 
report,” in music. Let Cambridge come to the 
front this time, and make August Manns a Doctor 
of Music. He has been in England so long that 
we claim him as a compatriot, and in honouring 
Mr. Manns the Cambridge Senate would do itself 
honour at the same time—much more than 
Oxford has by crowning a foreigner who has only 
recently begun to visit our shores. 


MUSIC STUDY IN GERMANY 
By AMY FAY. 
In TAusic’s CONSERVATORY. 
(Continued from page 63.) 


To-day is April Fool’s day, and the first real 
month of spring is begun. I have not fooled any- 
body yet, but as soon as dinner is ready, I shall rush 
to the window and cry, ‘ There goes the king !”’ 
Of course they will all run to see him, and then I 
shall get it off on the whole family at once. I 
shall wait until the “ kleinen Hans,” Frau W.’s 
son, comes home. I call him the “ Kleinen ” in 
derision, for in reality he is immense. I have 
been very much struck with the height of the 
people here. Asa rule they are much taller than 
Americans, and sometimes one meets perfect 
giants in the streets. The Prussian men are 
often semi-insolent in their street manners to 
women, and sometimes nearly knock you off 
the sidewalk, from simply not choosing to see 
you. I suppose this arrogance is one of the 
benefits of their military training! They will 











have the middle of the walk where the stone 
flag is laid, no matter what you have to step off 
into! 

I went to hear Haydn’s Jahreszeiten a few 
evenings since, and it is the most charming 
work—such a happy combination of grave and 
gay! He wrote it when he was seventy years 
old, and it is so popular that one has great 
difficulty in getting a ticket for it. The salon was 
entirely filled, so that I had to take a seat in the 
loge, where the places are pretty poor, though I 
went early, too. The work is sung like an 
oratorio, in arias, recitatives and choruses, and 
is interspersed with charming little songs. It 
represents the four seasons of the year, and each 
part is prefaced by a little overture appropriate 
to the passing of each season into the next. The 
recitatives are sung by Hanna and Lucas, who 
are lovers, and by Simon, who is a friend of both 
apparently. The autumn is the prettiest of the 
four parts, for it represents first the joy of the 
country people over the harvest and over the 
fruits. Then comes a splendid chorus in praise 
of Industry. After that follows a little love 
dialogue between Hanna and Lucas, then a 
description of a hunt, then a dance; lastly the 
wine is brought, and the whole ends with a 
magnificent chorus in praise of wine. The dance 
is too pretty for anything, for the whole chorus 


sings a waltz, and it is the gayest, most 
captivating composition imaginable. The 


choruses here are so splendidly drilled that 
they give the expression in a very vivid manner, 
and produce beautiful effects. All the parts are 
perfectly accurate and well balanced. But the 
solo singers are, as I have remarked in former 
letters, for the most part ordinary. 

I took my last lesson of Ehlert yesterday. I 
am very sorry that he and Tausig have quarrelled, 
for he is a splendid teacher. He has taught me 
a great deal, and precisely the things that I 
wanted to know and could not find out for 
myself. For instance, those twists and turns 
of the hands that artists have, their way of 
striking the chords, and many other little 
technicalities which one must have a master to 
learn from. He always seemed to take great 
pleasure in teaching me, and I am most grateful to 
him for his encouragement. I think Tausig behaves 
very strangely to be off for such a long time. He 
does not return until the first of May, and all this 
month we are to be taught by one of his best 
scholars until he comes back and engages another 
teacher. He has just given concerts at St. 
Petersburg, and I am told that at a single one he 
made six thousand roubles. They are in an 
immense enthusiasm there over him. 

Last night I went with Mr. B. to hear Bach’s 
Passion Music. Anything to equal that last 
chorus I never heard from voices. I felt as if it 
ought to go on forever, and could not bear to 
have it end. That chorale, ““O Sacred Head 
once wounded,” is taken from it, and it comes in 
twice; the second time with different harmonies 
and without accompaniment. It is the most 
exquisite thing; you feel as if you would like to 
die when you hear it. But the last chorus 
carries you straight up to heaven. It begins: 

‘We sit down in tears 
And call to thee in the grave, 
Rest soft—rest soft.” 
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It represents the rest of our Saviour after the 
stone had been rolled before the tomb, and it is 
divine. Everybody in the chorus was dressed in 
black, and alinost every one in the audience, so 
you can imagine what a sombre scene it was. 
This is the custom-here, and on Good Friday, 
when the celebrated ‘“‘ Tod Jesu,” by Graun, is 
performed, they go in black without exception. 

I thought of you all on Easter Sunday, and 
wondered what sort of music you were having. 
I did not go to the English Church, as is my 
wont, but to the Dom, which is the great church 
here, and’ is where all the court goes. It is an 
extremely ugly church, and much like one of our 
old Congregational meeting-houses; but they 
have a superb choir of two hundred men and 
boys which is celebrated all over Europe. 
Haupt (Mr. J. K. Paine’s former master) is the 
organist, and of course they have a very large 
organ. I knew, as this was Easter, that the 
music would be magnificent, so I made A. W. 
go there with me, much against her will, for she 
declared we should get no seat. The Germans 
don’t trouble themselves to go to church very 
often, but on a feast day they turn out in crowds. 

We got to the church only twenty minutes 
before service began, and I confess I was rather 
daunted as I saw the swarms of people not only 
going in but coming out, hopeless of getting into 
the church. However, I determined to push on and 
see what the chances were, and with great difficulty 
we got up stairs. There is a lobby that runs all 
around the church, just as in the Boston Music 
Hall. All the doors between the gallery and the 
lobby were open, and each was crammed full of 
people. I thought the best thing we could do 
would be to stand there until we got tired, and 
listen to the music, and then go. Finally, the 
sexton came along, and A. asked him if he could 
not give us two seats; he shrugged his shoulders 
and said, ‘‘ Yes, if you choose to pass through the 
crowd.” We boldly said we would, although it 
looked almost hopeless, and then made our way 
through it, followed by muttered execrations. 
At last the sexton unlocked the door, and gave us 
two excellent seats, and there was plenty of room 
for a dozen more people; but I don’t doubt he 
frightened them away just as he would have done 
us if he could. He locked us in, and there we sat 
quite in comfort. 


(To be continued.) 


FOREIGN NEWS. 


Mr. Frederick Archer has lately been “ touching up ” 
some of the Yankee critics in The Keynote ; their ludicrous 
“criticisms ” having been vigorously lashed by his pen. In 
the number for May 2nd he thus writes :—It appears that 
some enterprising American musical critic has forsaken 
his native land and found occupation on the staff of the 
Manchester Examiner, Eng., if we may judge from the 
following, which is extracted from the London Figaro :— 
**In the books of ‘The Bohemian Girl’ Messrs. Johnson 
still print the original cast. The critic of the Manchester 
Examiner evidently believed he was listening to this 
original cast, and he seems also to have laboured under 
the impression that the opera was a comparative novelty. 
The result, as will be seen from the extracts given below, 
was funny:—Mr. Borrani played the Count with all the 
dignity and pathos the character required, and made the 
most of what seems to us a rather tedious song, ‘ The 
heart bowed down.’ Miss Rainforth’s voice, a clear 
high soprano, was peculiarly suited to the character of 
Arline. . . . Miss Betts as Queen, was perhaps hardly 
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so successful. To the general praise which we aecord 
her singing last night, we must make an exception it the 
case of her higher notes. The part of Thaddeus was 
sustained by Mr. W. Harrison, who possesses a tenor 
voice of much sweetness, though somewhat lacking in 
strength. In the part of Devilshoof the histrionic 
predominates considerably over the vocal. Mr. Stretton 
created considerable amusement by some __ original 
digressions from the libretto, and was evidently quite at 
home in his part. The Florestein of Mr. Hudson would 
admit of much improvement. The real cast was Mr. 
Pierpoint, Thaddeus, Mr. George Fox, Arnheim, Miss 
Dickerson, the Queen, Mme. Clara Leslie, Arline, while the 
Devilshoof was not Mr. Stretton but Anysley Cook.” This 
species of posthumous criticism is altogether unique, 
and reflects great credit on the brilliant scribe who has 
carried out an original notion with such successful result, 
although we fear the jealousy of his confréres will prevent 
them from recognizing his merit as it deserves. But such 
is generally the fate of genius. 

It is doubtful if any singer has ever evoked so much 
enthusiasm from a Parisian audience as that which 
greeted Madame Christine Nilsson on her appearance 
at the Trocadéro last Saturday week. Except at a 
small private rehearsal that took place at an hotel on 
Thursday week, Madame Nilsson had not been heard in 
Paris for several years until she took her surprised and 
delighted audience by storm at a concert given in favour 
of the Société des Ateliers d’Aveugles. It is true that 
the sympathies of her six thousand hearers were strongly 
enlisted in her favour even before she appeared. The 
charity is one of the most deserving in this most charit- 
able city, and it was generally known that Madame 
Nilsson had given her valuable services on behalf of those 
who stand in direct need of assistance and encouragement, 
M. Levanchy Clarke, with whom the organisation of the 
annual concert is a labour of love, always endeavours to 
secure some special attraction, but he has never been so 
completely fortunate as on this occasion. No sooner was 
Madame Nilsson perceived on the platform than she 
was greeted with applause the warmth of which was 
probably intensified by the admiration excited by her 
personal appearance. The solo “ Inflammatus,” from 
Rossini’s * Stabat Mater,” proved that Madame Nilsson's 
voice had lost nothing in power, while her singing had 
gained in dramatic effect. But she was still more 
successful in the “ Air des Bijoux,” from ‘“ Faust,” which 
she sang as an encore. So genuine was the enthusiasm 
elicited that even the long procession of committee-men 
who came on the platform, each one bearing a floral 
tribute some three’ or four feet high, with which they 
surrounded the prima donna, until she seemed to be 
standing in the midst of a magic garden, seemed not at 
all too much for the occasion. In Braga’s serenade, in a 
Swedish air, and lastly in Gounod’s “ Gallia,” conducted 
by the composer, Madame Nilsson gained still increasing 
applause, and was recalled more times than we can tell. 


PRIZE COMPETITION.—For tunes in Short Score for 4- 
Voices to the Hymn. “There isa green hill far away" 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value of 
tos. 6d. 


Tunes may be sent up to Fune 24. 
see the Orchestra, Sept. 1st, 1884 


For further particulars 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are particularly requested to write the words o 
the first verse of the Hymn they are setting in their prop 
places under the notes. 


MOTTOES. 


“there is a Green Hill far away.” 
Additional mottoes received :— 
Humility—Truro—St. Agnes. 











Sole Agent-~HAAKE’S CELEBRATED PIANOS—76. Long Lane, EC. 
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PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 

Improved method of tuning organ reeds. W. Kempe, 
Leeds. April 24th, 1885. 5,076. 

Reed key musical instruments. E. C. Griffen, London. 
April 25th, 1885. “5,132. 

Drum tamborine. C. Henshaw, Manchester. April 
25th, 1885. 5,158. 

Transposing music. E. Inchbold and C. W. Richard- 
son, Leeds. April 27th, 1885. 5,165. 

Organ pedal attachments to pianofortes. J. Ainsworth, 
Halifax. April 27th, 1885. 5,176. 

Improvement in organs, &c. A. Gern, London. April 
27th, 1885. 5,200. 

Upright piano frames. E. Whitfield, London. April 
28th, 1885. 5,236. 

Pneumatic composition pedal for organs. W. G. 
Wilkinson, London. April 2gth, 1885. 5,299. 

Ruling parallel lines for music, &c. J. Bentelrock and 
H. Silern, London. April 29th, 1885. 5,310. 

Improvements in pianofortes. W. R. Lake, London, 
communicated, April 2gth, 1885. 5,325. 

runing free reeds of musical instruments. G. Cousens, 
London, April 30th 1885. 5,352. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Pianoforte pedals. F.H. Browne, London. February 
10th, 1885. 1,820. 
New musical instrument of the piano class. W. 
Marshall, London. February 25th, 1885. 2,597. 
Shoulder rest for violins, &c. F. Upton, London. 
March 2tst, 1885. 3,669. 
Minature harmonium. W. Brierly, Halifax, Communi- 
cated. March 27th, 1885. 3,902. 
_ Diminishing and controlling the sound in cornets, &c. 
E. J. Day, London. February 28th, 1885. 2,711. 
Holding the violin, &c. R. Steadman, Hounslow. 
March 2oth, 1885. 3,612. 
Construction of accordion keys, &c. W. Spaethe, 
London. March 3oth, 1885. 4,020. 
Portable Harmoniums, &c. W. Spaethe, London. 
March 30th, 1885. 4,021. 
Securing iron-frames of pianos. C. J, Coxhead, London. 
April 2nd, 1885. 4,181. 
CoMPLETE SPECIFICATIONS ACCEPTED. 
Stringing pianos. T. Doddrell, Slough. June 25th, 
1884. 9,380. 
Pianoforte pedal action. E.G. Brewer, London (Com- 
municated), May 30th, 1884. 8,445. 
Banjos. S. W. Kemp, London. June 26th, 1884. 
9439+ 
PATENTS SEALED. 
Pianofortes. F. G. Fairfield, Knowle Station. March 
28th, 1884. 5,579. 
_ Adjustable pedals for musical instruments. J. Stutta- 
ford, Barnet. April 26th, 1884. 6,866. 
Fingerboards for musical instruments. P. V. Janké, 
London. January 14th, 1885. 536. 


APPLICATIONS FOR PATENTS. 

Improvements in pianoforte actions. A. Craig, Belfast. 
May 8th, 1885. 5,699. 
_ Improved notation slip for finger-beards of stringed 
instruments. J. Burton, London. May 11th, 1885. 5,781. 

Improvements in the construction of pianofortes. J. 
Brinsmead, London. May rath, 1885. 3,859. 

Impravements in inechanical, musical instruments. H. 
J. Haddon, London (Gommunicated from abroad). May 
14th, 1885. 5,951. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in combination organs and harmoniums’ 
J. Jones, London. April 7th, 1885. 4,304. 

An improved complete tubular pneumatic action for 
organs. C, Brindley, London. April gth, 1885. 4,386. 

Simplification in writing and reading music by means 
of uniform relative position of notes. A. J. Thomas, 
Weston-Super-Mare, April roth, 1885. 4,443, 

Improvements in pegs for stringed musical instruments. 
T. E. Gatehouse, London. April 17th, 1885. 4,755 

Turning over the leaves of music books, &c., without 
using the bands. G. V. Collins, St. Columb. March 25, 
1585. 3,542, 





CoMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in the construction of note pedals fot 
organs and other musical instruments. W. Dawes, Leeds. 
September 12, 1884. 12,322 


PATENTS SEALED. 


Improvements in mechanical musical instruments. H 
J. Haddon (communicated from abroad). May 1, 1884- 
7,115. 


SERVICE LISTS. 
WHIT SUNDAY. 


Sr. Paut’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Hopkins in F). Introit, “Come, Holy 
Ghost” (Attwood). Holy Communion (Schubert in G). 
Even. Service, Magnificat and Nunc Dimittis (Hopkins 
in F). Anthem, ‘‘The Wilderness” (Wesley). 


Curist CuurcH, CLApHAM.—Morn. Service, Mass, 
Mozart, No. 12. Offertorium, ‘‘Come, Holy Ghost” 
(Attwood). Even. Service (Miller in D). Anthem, 
‘Glory, Honour, Praise and Power” (Mozart). 

William Sewell, A.R.A.M. 
Organist and Precentor. 


Sr. SEpuLcHRE’s, Hortporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Sullivanin D). Anthem, ‘Come 
Holy Ghost” (Attwood). Kyrie and Credo (Pearce in C). 
Even. Service, Magnificat and Nunc Dimittis (S. Elvey 
in A). Anthem, “ God is a Spirit” (Bennett). 

Edwin M. Lott. 
Organist and Director of the Choir. 


St. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
Jubilate, (Sir A. Sullivan in D). Anthem, “ God is a 
Spirit” (Sterndale Bennett). Kyrie Eleison (Sir A. 
Sullivan in D). Even. Service, Magnificat and Nunc 
Dimittis (Stainer in A). Anthem, “In my Father's 
house ’’ (Cramer). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


ITaL1AN CuurcH, Hatton GARDEN.—High Mass, Vidi 
Aquam (Novello) ; Mass, Beethoven in C, (with orchestral 
accom). Graduale, Veni Sancte Spiritus (Neukomm). 
Offertory, “‘ Ave Maria” (Moriconi), with harp obbligato. 
Vespers, Psalms, Gregorian and plain chant harmonised. 
Hymn, Veni Creator (Gregorian). Magnificat (Men. 
delssohn). Anthem, ‘“ Regina Celi” (Gordon). Motett, 
“Cantantibus Organis’” (Cappocci). Benediction, O 
Salutaris, ‘‘ With harp obbligato (Gordon) ; Tantum Ergo 
(Ett). 

CHESTER CATHEDRAL.—Morn. Service (Boyce in A). 
Anthem “Come Holy Chost” (Attwood). Choral Com- 
munion (Stainer in A). Even. Service (Attwood in D). 
Anthem, “ God is a Spirit” (Bennett). 


West Dersy ParisH CHuRCH, LivERPooL.—Even. 
Service (Chipp in A). Anthem, “ Plead, thou” (Mozart). 


Sr. Patrick’s CATHEDRAL, Dusr.in.—Morn. Service. 
Te Deum, Jubilate (Garrett in D). Anthems, “ Night 
falleth around me,” ‘ Behold God the Lord passeth by” 
(Elijah), (Mendelssohn). Even. Service, Magnificat and 
Nunc Dimittis (Stainer in A). Anthems, “God is a 
Spirit ” (Bennett), “‘ Let God arise” (Greene). 


Sr. Mary’s, Batuwick, BatH.—Morn. Service (Wood- 
ward in E flat). Choral Celebration, Kyrie, Credo, 
Sanctus, Benedictus, Agnus Dei, and Gloria in Excelsis 
(Eyre in E flat). Paternoster (Agutter in B flat). Even. 
Service, Magnificat and Nunc Dimittis (Parry in D). 
Anthem, “ Eye hath not seen” (Foster). 

Arthur W. Huff, 
Organist and Choirmaster. 


PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificated) 


and Medalist for Singing. For Engagements for Oratorios, Ballad, 
Concerts, &c. Address, 19, Lloyd Square, London. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 


Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 
correspondence. Ashburne, Derbyshire. 


ISS ELEANOR FALKNER (Snprano), Pupil of Mr 


Sims Reeves—Of the Dondon and Provincial Concerts. Address’ 
Snow Hill, Wolverhampton, or, H. Nicholson, Esq., Leicester. 


R. WARD FRESTON (Tenor), Engagements in 
Ballad Concerts, &c., wanted. “ Shirvel Lodge, Goring Heath Oxon 








WHOLESALE ONLY —HAAKE’S AND SCHIEDMAYER AND SOEHNE’S PIANOS.—76, LONG LANE, E.C. 
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MUSICAL REVIEW. 








VOICE CULTIVATION BY CHEMICAL MEANS. 









THE VERDICT OF THE 
DOCTORS. 


A. 8. KENNEDY, Esq., 
L.R.C.P., L.R.C.8., &., &., 
writes :-— 

"14, Conduit Street, London, 
W., Dec. 20, 1884. 

“The two Ammoniaphones 
that I had from you have 
given very good results, 
Apart from improved timbre, 
resonance, and extension of 
register, which are undeni- 
able, I have found the Am- 
moniaphone most useful in 
entting short catarrhal and 
laryngeal troubles, and of 
great benefit in removing 
huskiness. Several patients 
have tried the Ammonia- 
phone at my suggestion, and 
are all pleased with the im- 
provement in their voices,” 


c. J. BOYD WALLIS, 
Esq., L.D.S, RC.S., Eng., 
&c., 23, Brook-street, Gros- 
venor-syuare, London, W., 
writes :— 

“Nov. 21, 1884. 

“T have carefully tested the 
contents of your Ammoniaphone, 
and have found it to contain just 
those ingredients which you have 
discovered to be present in the air 
of Italy. The Ammoniaphone 
forms an excellent inhaler, supe- 
rior to any other that has come 
under my notice. 1 am of opinion 
that it will be of great value in 
the treatment of throat and chest 
affections, and in a variable c.im- 
ate like ours your clever invention 
will be a desirable remedy to have 
athand. Several of my patients 
nave spoken favourably of the 
Ammoniaphone, and I can fully 
confirm your Italian air theory.’ 


THE PRESS APPROVES OF IT. 


** Truth, Nov. 18, 1884, 

“It was, | confess, with pro- 
found scepticism that I placed the 
little silver mouthpiece to my lips, 
and drew a deep breath. 
it was not unpleasant, and I per- 
severed, alternating each pull with 
a good fea of common air to 
follow. had previously been 
asked to say a sentence or two in 
my ni atural voice; and after two 
or three pulls at the Ammonia- 
phone I was requested to repeat 
the same words without using any 
extra exertion. was really 
tartled at the involuntary loud- 
ness of my own voice; and afriend 
who accompanied me, and who 
was a greater sceptic than myself, 
fairly burst out ~ at the 
result. Dr. Carter Moffat smiled 
benignly, and told me had now 
30,000 persons using the Ammo- 
niaphone with the same results.’ 


“Christian Globe, Jan. 31st, 
1884.—‘*‘ A very remarkable 
discovery is reported, on the 
authority of a Fellow of the 
Royal Meteorological Society, 
which will lessen not only the 
labours, but to a very incon- 
venient extent the income, of 
singing masters, both at home 
and abroad, . . . Exper- 
inents have been made upon 
choirs in Scotland with extra- 
ordinary results.” 





Send for the 
ISTORY OF THE 
AMMONIAPHONE, 


80 pp., containing innumer- 
able TESTIMONIALS and 
4 —y OPINIONS, POST 


‘R. CARTER MOFFAT’S AMMONIAPHONE (Harness’s Patent) will be sent free by post to any 


D® CARTER MOFFATS 


NIAPH 


HARNESS' PATENT. 





REDUCED FACSIMILE OF AMMONIAPHONE. 





FOR VOICE CULTIVATION 


AND THE CURE OF 


ASTHMA, BRONCHITIS, AND ALL PULMONARY AFFECTIONS. 


PRICE 21s. POST FREE. 
FIVE THOUSAND TESTIMONIALS, and Five Hundred Press Opinions, Write for copies, 
R. CARTER MOFFAT'’S AMMONIAPHONE is invaluable in ‘all 
D PULMONARY AFFECTIONS. It is a tube about 25 inches long constructed of a 
specially prepared non-corrosive metal, with handles, having patent spring valves. It is 
charged with a chemical compound combined so as to resemble in effect that which is 
produced by the soft balmy air of the Italian Peninsula when inhaled into the lungs, hence 





the term—Artificial Italian Air, 




















STRENGTHENS THE VOICE 
AND 
ENRICHES THE TONE. 





y. 
Aft 4 


o* VIA MOFFAT: Ss 


JAMMONI! APHOW 


WILL LAST A LIFE-TIME. 


NT PATENT. 








. CARTER MOFFAT’S AMMONIAPHONE has proved of 

the utmost value in the treatment of Coughs. Colds, Clerical Throat, Bronchitis, 
Asthma, Consumption, Aphonia, or Loss of Voice, Deafness resuiting from Colds, all 
Affectious of the Throat and Chest, and Sleeplessness, Such ailments may be entirely 
overcome by means of this simple and beneficent invention, 


D*: CARTER MOFFAT’S AMMONIAPHONE 

Should be used by Actors, Vocalists, Clergymen, Public Speakers, Parliamentary 
Men, Realers, Reciters, Lecturers, "Leaders of Psalmody, Schoolmasters, Amateurs, Church 
Choirs, Barristers, and all persons who have to use their voices professionally, or who 
desire to greatly improve their speaking or singing tones, producing a rich, powerful, 
melodious voice of extraordinary ringing clearness and range. A a weak voice becomes 
Rich and Massive, while great good is done to the General Health 


D*, CARTER MOFFAT attends daily at the Rooms of the 
MEDICAL BATTERY CO., 205, Regent Street, London, W., to demonstrate the 





extraordinary utility of the Ammoniaphone.” 








Cheque for 21s., crossed “ London and County Bank,” and made payable 


THE PUBLIC PRAISE IT. 

The Very Rev. Or, 
VAUGHAN, Dean of Lian 
daff, and Master of the 
Temple, writes :— 

“Nov. 5, 1884 

“My voice has now nearly 
recovered its tone, and [ 
have certainly derived bene- 
fit, though not suddenly or 
rapidly, from the use of your 
Ammoniaphone.” 

Lady MACFARREN (wife 
of Sir G. A. Macfarren, the 
distinguished President of the 
Royal Academy of Music), 
writes : 
ad Hamilton Terrace, N.W. 

“October 22, 1884, 

“ T consider the Ammonia- 

hone to have a wonderfully 

racing effect on the vocal 
organs, and shall have great 
pleasure in recommending it 
to such as have weak or re- 
laxed throats ; indeed, I have 
already done so.” 

The Rev. AUBREY C. 
PRICE, B.A., Chesterton, 
Clapham Park, 8.W., Jan, 
27th, 1885, writes :— 

“TIT have great pleasure in bear- 
ing very high testimony to the 
value of Dr. Carter Moflat's Am- 
moniaphone, I tried it first after 
a week of very hard work, in 
which I had preached twelve ser- 
mons, My voice was thin and 
weak, and my throat was very 
sore, The Ammoniaphone put all 
this right in a single day, and not 
only enabled me to speak as easily 
and well as if I had had previously 
no extra work, but actually en- 
abled me to speak with far more 
ease and comfort than usual. 1 
have given it a fair trial, under 
exceptionally hard conditions, and 
I can bear conscientious testimony 
to its value in sustaining and cleay 
ing the voice to xn almost marvel 
lous degree, and in preventing to a 
great extent the weariness and 
soreness of the throat, which I 
have usually experienced of the 
consequence of a long and severe 
exercise of the vocal organs.” 

Madame MARIE ROZE 
writes :— 

‘* Hawthorne Lodge, Finchley 
New Road, London, Octo- 
ber 25, 1884, 

‘Dear Sir,—I have tried 
your Ammoniaphone with 
the most wonderful results, 
| consider it the most mar- 
vellous invention of the age 
for strengthening the voice 
and improving the tone,” 
CHARLES WYNDHAM, 

Esq., Criterion Theatre, 

Piccadilly, Jan. 15, 1885, 


“T have now used the 
Ammoniaphone which you 
forwarded to me about a fort- 
night ago, and, although 
sceptical at first, | am bound 
now to confess it is of very 
great service to me.” 

Mons. MARIUS, the 
well-known Comedian and 
Vocalist, writes :— 

“57, Wellington Road, St. 
John's Wood, Dec, 27, 1884. 

“Dear Sir,—If I have 
lingered before writing to 
thank you for the Ammonia- 
phone it was because I was 
determined to give it a fair 
and exhaustive test before 
a my opinion, For 
years ave suffered with 
my throat, sometimes losing 
my voice entirely ; but since 
using C) ‘Ammoniaphone, 
although I have had two or 
three severe colds, I have 
never lost the use of my voice. 
I consider it a great boon to 

any one whose business it is 
+0 sing, or even to speak.’ 


rt of ry nes Kingdom on receipt of P.O.O. or 


C. B. Harness, The Medical Battery Company, 205, REGENT STREET, LONDON, W.. 
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PLEYEL WOLFF & CO.’S PIANOS 
THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE 
FINEST EVER MANUFACTURED. 


SOLE AGENCY: 


170, NEW BOND STREET, LONDON, w. 
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PIANOFORTE TRADE. THE PIANOFORTE TRADE. 


ioe pA 10.FRITH STREET,-SOHO, LONDON, W. (i MMs 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR: 


Jey sow GENUINE WATCH COCKS, so 0 me Coes ane in 


THAT CANNOT BECOME COMMON: 


See OLD GOLD COLOUR. 200 TO 300 YEARS OLD. 
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earce t ‘ 
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Now BECOMING VERY SCARCE. 





SCARF PINS, ... ..-38. 0d. 
EARRINGS (gold’wires), 5s. 6de 
BROOCHES, ... — wee 
NECKLETS, ... ... 358. od 
Df y, . (16 cocks) 

MPa BRACELETS, ... «.. 218. od. 
(8 cocks) 


BUTTONS, half-dozen 12s, od, 





The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
indestructible value of really good 
work and good ornaments.” 

The ARTIST says:—*To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 


tion of artistic work which has SOLITAIRES, per pair 5s. od, 
been the means of introducing a 


. Ladies own Collections 
hitherto disregarded and unique 


bly made up. 
form of jewellery. ESTABLISHED FREDERICK Cox 1849: reasona 
SENT FREE BY POST 154, Southampton Row, London, W.C. -- UPON RECEIPT OF P.0.0. 





Illustrated Bocks 
of Designs 
COMPILED, 
LITHOGRAPHED or 
ENGRAVED anv 
PRINTED. 


W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of design, 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 


G. FRANRGIS & GO. 


Lithographers and Printers to the Pianoforte and 
Music Trades. 


STERLING GOLD NAME TABLETS 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 





Kingdom, besides most of 
the principal colonial and 
continental Firms, 


ILLUMINATED SHOW 
GaRDs. 








List of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 
Desionrp, ENGRAVED 
AND PrRintTkED. 
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(Hewv85 IMPORTANT NOTICE. 
user ERNEST H. HEINKE 

Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 


30, THE GARDENS, EAST DULWICH, S.E. 
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25 per Cent off ANY MAKE. 4 
CLIENTS may select their instruments from any of the PRINCIPAL MANUFACTURERS STOCKS. 


First Crass ARTISTS provided for ConcerTs, MusicaL Evenincs, “ AT Homes,” and DINNERS. 
Send for Price Lists, Lists of Recent Publications, &c. 
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ELLIS PARR.—SCHIBDMAYER & SOBHNE'S FAMOUS STUTTGART PIANOt 











